English 789: Introduction to Graduate Studies in Digital Media

Cynthia L. Selfe 1
Office: 365 Denney Hall

Office Hours:  T/TH 1:00-3:00 and by appointment

Telephone: 688-3779

Email:  <cselfe.2@osu.edu>

Web: http://people.cohums.ohio-state.edu/selfe2/

Rationale

English 789 offers graduate students an opportunity to explore digital media through the lenses of literacy, rhetoric, and history, and to explore the challenges and opportunities presented by reading and composing in digital environments.

As new technologies of writing change—from inscription in stone and clay to writing on papyrus and vellum, mechanical printing on inexpensive paper, and composing in multiple media—the nature of texts, our practices of reading and writing, and our approaches to acquiring literacies are also altered. New technologies present new possibilities and problems for communication and artistic expression, help us see familiar textual forms in different ways, and challenge us to reflect on the complex relationships among technologies, media, composing, and cultural contexts.

Digital media are often viewed as effecting revolutionary change in literate cultures by breaking down distinctions among traditional media and fundamentally altering the textual conventions, social relations, and cultural institutions that shape how we read, write, think, and interact. Some laud these changes for providing alternatives to hegemonic discursive and political structures associated with print culture, while others lament these changes precisely because they undermine the foundations of print literacy and culture. Still others question the revolutionary model itself, arguing that all media  develop within historical contexts, and earlier media continue—and change—along side emerging media in a duality of structuration.

Whatever broad historical and cultural view one takes of emerging digital media, they raise important practical and theoretical problems, and offer significant opportunities, for scholarship and teaching in the humanities—especially in literacy studies. In this course, students explore the development of new literacy environments; emerging genres of electronic discourse;  digital literacy practices, and alternative modes of authorship. Among the issues that students will examine are the problems of access and the uneven distribution of technology along the axes of race, class, gender and age; changing concepts of authorship and identity; and  new definitions of literacy communities and intellectual property.

The primary objective of this course is to develop working theories of digital media literacies that take into account both histories of technological development and the cultural contexts within which people use and shape technologies. 

Concurrently with that collective theory-building, students will pursue individual digital media research projects and production projects, both of which are focused on literacy topics. These three areas of participation will familiarize students with theoretical frameworks useful for digital literacy studies; methods of conducting research on, and within, digital literacy environments; and the production skills they will need to explore further how digital literacies might inform their work as  scholars, teachers, and citizens.

1 With thanks to H. Lewis Ulman. 
Possible Texts 

Bolter, J. David, and Diane Gromala. Windows and Mirrors : Interaction Design, Digital Art, and the Myth of Transparency. Leonardo. Cambridge, Mass.: MIT Press, 2003.

Gitelman, Lisa and Goeffrey Pingree (Eds.) New Media, 1740-1915. Cambridge: MIT

Kress, Gunther (1999).  ‘English’ at the crossroads:  Rethinking Curricula of communication in the context of the turn to the visual.   In G. Hawisher and C. Selfe (Eds.)  Passions, Pedagogies, and 21st Century Technologies.  Logan, UT:  Utah State University Press, 66-88.

Selber, Stuart A. “Systemic Requirements for Change,” Multiliteracies for a Digital Age. Studies in Writing & Rhetoric. Carbondale: Southern Illinois University Press, 2004.

Selfe, Cynthia L. Technology and Literacy in the Twenty-First Century: The Importance of Paying Attention. Studies in Writing & Rhetoric. Carbondale: Southern Illinois University Press, 1999.

Selfe, Cynthia L., and Gail E. Hawisher. Literate Lives in the Information Age: Narratives of Literacy from the United States. Mahwah, N.J.: Lawrence Erlbaum Associates, 2004.

The New London Group. “A Pedagogy of Multiliteracies: Designing Social Futures.” Harvard Education Review 66.1 (1996): 60-92.

Texts supplemented by current online and printed resources.

Seminar Projects and Grading

Students will be asked to contribute regularly to in-class and on-line discussions, to conduct research projects on some aspect of digital literacy in English studies, and to present their work in at least three different modalities (e.g., text, still images, animation, audio, and video). Collaborative projects are welcome.

Specifically

· Responses to readings and resources that they share with the class and a wider audience. These responses can take multiple forms (e.g., alphabetic essays, video explorations, audio essays, comic strips). Although responses are due on a weekly basis throughout the quarter only 2 must be shared with the entire class. Responses may also provide a generative platform for the research project.

· Making Connections between the theoretical readings and multimodal literacy practices.  Each week, two students will be in charge of leading discussion on some aspect of one of the theoretical readings and helping the class make critical connections with current literacy practies.  (Students can bring in additional readings, pose challenging questions, focus on a particularly difficult passage or concept, engage the class in a multimodal exercise, etc.).
Due week 6.

· Reflections concerning their own process of learning to write and read in digital media. These reflections will take the form of a multimodal digital literacy autobiography, modeled after the template for submissions to Ohio State's Digital Literacy Archive. Due week 8.

· Research projects concerning digital media in English studies and presented to your audience in a digital format. As long as it concerns digital media and English studies, I am open to just about anything: theory-building, interpretive studies, case studies, classroom-based action research, and so on. I ask that participants meet with me to discuss their research plans. During the course of the quarter, I will also ask participants to share with the class a written proposal for their research project, a list of key terms (with provisional definitions), and an annotated bibliography. Again, collaborative projects are welcome. Due during exam week.

All projects will be graded on the basis of how well they combine theoretical and historical understandings with critical perspectives on literacy practices.  Each major project has an Assignment Description (with detailed information about requirements) and a Grading Rubric (with detailed information about evaluation criteria).

20%
Responses

20%
Making Connections

20%
Reflection (Digital Literacy Autobiography)

30%
Research Project

10%
Prepration and Participation

Tentative Schedule

	Week
	Topics and Readings

	Week 1
	Introduction to the course, goals, and expectations.

Studying Multiple Literacies, Composing in Multiple Media

Reading: Gitelman, Lisa and Goeffrey Pingree (Eds.) New Media, 1740-1915. Cambridge: MIT



	Week 2
	Reading:  Gitelman, Lisa and Goeffrey Pingree (Eds.) New Media, 1740-

                 1915. Cambridge: MIT

Discussion:  Making Connections (2 students)

Workshop: Intro to Composing with Still Images/Digital Presentation

Due:  Response #1

	Week 3
	Reading:   Selfe, Technology and Literacy in the Twenty-First Century: 

                  The Importance of Paying Attention
Discussion:  Making Connections (2 students)

Workshop: Intro to Composing with Audio

Due:  Response #2

	Week 4
	Reading:   Selfe, Technology and Literacy in the Twenty-First Century: 

                  The Importance of Paying Attention

Discussion:  Making Connections (2 students)

Workshop: More Composing with Audio

Due:  Response #3



	Week 5
	Reading:  Kress, “English at the Crossroads”

Discussion:  Making Connections (2 students)

Workshop: Intro to Composing with Video

Due:  Response #4



	Week 6
	Reading:  The New London Group, “A Pedagogy of Multiliteracies”

Discussion:  Making Connections (1-2 students)

Workshop: More Composing with Video

Due:  Response #5



	Week 7
	Reading:  Selber, “Systematic Requirements for Change”

Discussion:  Making Connections (1-2 students)

Production: Combining modalities

Due:  Response #6



	Week 8
	Reading:   Selfe and Hawisher, Literate Lives in the Information Age: 

                   Narratives of Literacy from the United States


Discussion:  Making Connections (2 students)

Production: Combining modalities

Due:   Literacy Autobiography

	Week 9
	Reading:   Bolter and Gromala, Windows and Mirrors: Interaction Design, 

                  Digital Art, and the Myth of Transparency


Discussion:  Making Connections (1-2 students)

Work Session: Research Project

Due:   Response #7

	Week 10
	Reading:   Bolter and Gromala, Windows and Mirrors: Interaction Design, 

                  Digital Art, and the Myth of Transparency

Discussion:  Making Connections (1-2 students)

Work Session: Preparing Research Presentations

	Exam Week
	Due: Research Presentations


For Your Information

Conferences. Please contact me if you have questions or problems that we do not address during our class meetings. You do not need an appointment to see me during my scheduled office hours—just stop by room 365 Denney or call me at 688-3779. If I don't answer or you find my door closed, please wait five minutes and call (or knock) again—I may be running an errand in the building. If my office hours are inconvenient for you, call or see me after class to set up an appointment for another time that is convenient for both of us—I am on campus Monday through Friday during normal business hours. Please don't wait until a problem becomes urgent before coming to see me; I can't always schedule an appointment immediately. [Click on the following link for a map of campus showing Denney Hall.]

E-mail. Electronic mail is perhaps the best way to ask a short informational question about the course that you forget to ask in class, submit a draft for me to review and respond to, or notify me of an unavoidable absence and inquire about missed work. If you are faced with a real emergency, though, keep in mind that e-mail is usually delivered in a matter of minutes but can sometimes take hours to be delivered when network traffic is especially high. 

Carmen. The Office of Technology Enhanced Learning and Research (TELR) supports Carmen. If you are new to Carmen, I suggest that you download their "Getting Started Guide." If you have questions while you are logged into Carmen, click on the "Help" button in the upper right-hand corner of your browser window. If you still have a question or problem after referring to the online information, please call the Office of Information Technology (OIT) Support Center at 688-HELP.

Classroom Lab. Students can use the Digital Media Studio (our classroom—DE 343) during open hours in the evenings and weekends (TBA). You may find the Digital Media Studio particularly useful for working with audio, images, or video files. You may also use one of the 17 Student Computer Centers located elsewhere on campus. For information about the location and hours of the student computer centers, click here. 

Digital Media Project—DMP (324 Denney). This class is offered under the auspices of The Digital Media Project in the English Department. You can check out digital cameras, audio recorders, and video recorders from the DMP, and the staff of the DMP will show you how to use the equipment. The staff in the DMP can also help you work with media editing software.

Accessibility. The Office for Disability Services (150 Pomerene Hall, 614-292-3307) coordinates reasonable accommodations for students with documented disabilities. I try to make all of my course materials accessible to people who employ assistive technology such as screen readers. However, any student who feels s/he may need an accommodation based on the impact of a disability should feel free to contact me privately to discuss his or her specific needs.

Format and backup copies of assignments. Because of the special nature of the work in this course, we will discuss the format of your work as we go along. My only general instruction is that you always back up your work early and often. In particular, make sure to keep a separate backup, stored in a separate location, of any work that you store on the file server in our classroom. You are also responsible for keeping an electronic copy of any work you submit.

Ethical Issues and Digital Media. I realize that using sources and resources correctly and effectively requires training and practice, particularly in new digital media, and we will discuss these issues in class. If you have questions about how to use electronic sources and resources, please see me before submitting your work. You might find it helpful to review "Virtual Legality," by Steve McDonald, which discusses how to steer clear of copyright infringement, libel, obscenity, invasion of privacy, and computer fraud (whew!).
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